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Born in Dublin on April 13 1906, Samuel grew up in a large house in the suburbs of Dublin. Beckett's father was a quantity surveryor and his mother was a nurse. In 1919, Beckett went to Portora Royal School in Enniskillen, County Fermanaghin. (A school that Oscar Wilde attended.) 

Beckett studied French, Italian, and English at Trinity College, in Dublin from 1923 to 1927 and graduated with a B.A.  After teaching briefly at Campbell College in Belfast, he took up the post of lecteur d'anglais in the École Normale Supérieure in Paris. While there, he was introduced to renowned Irish author James Joyce by Thomas MacGreevy, a poet and close confidant of Beckett who also worked there.  Thus begins Becketts intorduction to the writing world as he began to assist Joyce in various ways. Mainly with researching material for his book Finneaens wake)

 In 1929, Beckett published his first work, a critical essay entitled Dante...Bruno. Vico.Joyce. Within the next year he composed the poem "Whoroscope". Thus, beginning Becketts writing carrer. In 1930, Beckett returned to Trinity College as a lecturer, only to resign a year later.  It was obvious, Beckett was a wtriter, for at this turning point in his life , he composed the poem "Gnome",  one thing lead to anohter  for a gentlemen by the name of Johann Wolfgang von Goeth was inspired by the poem, and published it in the Dublin Magazine in 1934.

After leaving Trinity in 1931, Beckett began to travel in Europe. During that time, he stoped in London, where he published Proust. (Based on study French author Marcel Proust).Two years later, Becketts father passed away. He was so devistated,  he began, what would be two years of treatment with Psychotherapist, Dr. Wilfred Bion,. Dr. Wilfred took Beckett him to hear Carl Jung’s third Tavistock lecture, an event which Beckett would still recall many years later. The lecture focused on the subject of the "never properly born," and aspects of it would become evident in Beckett's later works including Watt and Waiting for Godot. More fuel for Becketts fire as during that time he he wrote his first novel, Dream of Fair to Middling Women, which did not get published until 1933.

 The year 1936 lead Beckett to once again venture out his door as he departed for extensive travel around Germany.Unfortuantly, Beckett had to return to Irleland only to more to deal with more family hardshisps , he had a falling-out with his mother, and with that, he decided to settle permanently in Paris (where he would return for good following the outbreak of World War II in 1939.)

 Ah yes, Paris, love was in the air for Beckett, as it was there he met his wife and life –long companion Suzanne Dechevaux-Dumesnil.

Beckett ans Suzanne joined the French Resistance after the 1940 occupation by Germany, working as a courier, and on several occasions over the next two years was nearly caught by the Gestapo.

In August 1942, his unit was betrayed and he and Suzanne fled south on foot to the safety of the small village of Roussillon. Here he continued to assist the Resistance by storing armaments in the back yard of his home. During the two years that Beckett stayed in Roussillon he indirectly helped the Maquis sabotage the German army in the Vaucluse mountains, though he rarely spoke about his wartime work.

Beckett was awarded the Croix de guerre and the Médaille de la Résistance by the French government for his efforts in fighting the German occupation; to the end of his life, however, Beckett would refer to his work with the French Resistance as boy scout stuff. In order to keep in touch', he continued work on the novel Watt (begun in 1941 and completed in 1945, but not published until 1953) while in hiding in Roussillon.

 After  the war, Beckett went on to complete more plays such as Waitinig for Godot. (Which was not  published it in 1952) and  made its premiered in 1953. The English translation appeared two years later. The play was a critical, popular, and controversial success in Paris. It opened in London in 1955 to mainly negative reviews, but the tide turned with positive reactions by Harold Hobson in The Sunday Times. After this, the play became extremely popular, with highly successful performances in the U.S. and Germany. It is still frequently performed today. In 1956, he had his first commission from the BBC Third Programme for a radio play, All That Fall. He was to continue writing sporadically for radio, and ultimately for film and television as well.

In 1961, in recognition for his work, Beckett received the International Publishers' Formentor Prize, 

In 1961, in a secret civil ceremony in England, he married Suzanne, mainly for reasons relating to French inheritance law. The success of his plays led to invitations to attend rehearsals and productions around the world, leading eventually to a new career as a theatre directorIn October 1969, Beckett, won th e Nobel Prize for Literature.
“Worstword hoe” was one of Becketts last pieces of Poetry before the death of his wife. Suzanne died on 17 July 1989. Suffering from emphysema and possibly Parkinson's disease and confined to a nursing home, Beckett died on 22 December of the same year. The two were interred together in the  Cimetière du Montparnassen  Paris, and share a simple granite gravestone.  Though passed on, Becketts plays, poem and novels are still being performed and read today, and is considerd one of the master playrights of  our time.

Plot Synopsis

Two men, Vladimir and Estragon, meet near a tree. They converse on various topics and reveal that they are waiting there for a man named Godot. While they wait, two other men enter. Pozzo is on his way to the market to sell his slave, Lucky. He pauses for a while to converse with Vladimir and Estragon. Lucky entertains them by dancing and thinking, and Pozzo and Lucky leave.

After Pozzo and Lucky leave, a boy enters and tells Vladimir that he is a messenger from Godot. He tells Vladimir that Godot will not be coming tonight, but that he will surely come tomorrow. Vladimir asks him some questions about Godot and the boy departs. After his departure, Vladimir and Estragon decide to leave, but they do not move as the curtain falls.

 
The next night, Vladimir and Estragon again meet near the tree to wait for Godot. Lucky and Pozzo enter again, but this time Pozzo is blind and Lucky is dumb. Pozzo does not remember meeting the two men the night before. They leave and Vladimir and Estragon continue to wait.
 
Shortly after, the boy enters and once again tells Vladimir that Godot will not be coming. He insists that he did not speak to Vladimir yesterday. After he leaves, Estragon and Vladimir decide to leave, but again they do not move as the curtain falls, ending the play.
Characters

Vladimir -  One of the two main characters of the play. Estragon calls him Didi, and the boy addresses him as Mr. Albert. He seems to be the more responsible and mature of the two main characters. 

Estragon -  The second of the two main characters. Vladimir calls him Gogo. He seems weak and helpless, always looking for Vladimir's protection. He also has a poor memory, as Vladimir has to remind him in the second act of the events that happened the previous night. 

 

Pozzo -  He passes by the spot where Vladimir and Estragon are waiting and provides a diversion. In the second act, he is blind and does not remember meeting Vladimir and Estragon the night before. 

 

Lucky -  Pozzo's slave, who carries Pozzo's bags and stool. In Act I, he entertains by dancing and thinking. However, in Act II, he is dumb. 

 

Boy -  He appears at the end of each act to inform Vladimir that Godot will not be coming that night. In the second act, he insists that he was not there the previous night. 

 

Godot -  The man for whom Vladimir and Estragon wait unendingly. Godot never appears in the play. His name are character are often thought to refer to God, changing the play's title and subject to Waiting for Godot. 

 

Setting
There is only one scene throughout both acts. Two men are waiting on a country road by a tree. The script calls for Estragon to sit on a low mound but in practice – as in Beckett’s own 1975 German production – this is usually a stone. In the first act the tree is bare. In the second, a few leaves have appeared despite the script specifying that it is the next day. The minimal description calls to mind “the idea of the ‘lieu vague’, a location which should not be particularised”. In the first production Beckett contemplated a faint shadow of bars on the stage floor in the stage directions but ultimately decided against it.

Themes

Human Condition
In this richly evocative "story" about two men who wait for another who never comes there are so many possible themes it is difficult to enumerate them. Those that are readily apparent include the issues of absurdity, alienation and loneliness, appearance and reality, death, doubt and ambiguity, time, the meaning of life, language and meaning, and the search for self. But one theme that encompasses many of these at once is the question of the human condition—who are we as humans and what is our short life on this planet really like?
Contemporaries

Writers such as Vaclay Harvel, John Banville, Aidan Higgins and Harold Pinter have publicly stated their indebtedness to Becketts example. As a student, assistant, and friend of James Joyce, Beckett is considered by many one of the last modernists; as an inspiration to many later writers, he is sometimes considered one of the first postmodernists. He is also considered one of the key writers in what Martin Esslin called "Theatre of the Absurd". James Joyce: An Irish expatriate writer, widely considered to be one of the most influential writers of the 20th century
Theatre

    * Eleutheria (1940s; published 1995)


    * Waiting for Godot (1952)




    * Act Without Words I (1956)

    * Act Without Words II (1956)

    * Endgame (1957)

    * Krapp's Last Tape (1958)

    * Rough for Theatre I (late 1950s)

    * Rough for Theatre II (late 1950s)

    * Happy Days (1960)

    * Play (1963)

    * Come and Go (1965)

    * Breath (1969)

    * Not I (1972)

    * That Time (1975)

    * Footfalls (1975)

    * A Piece of Monologue (1980)

    * Rockaby (1981)

    * Ohio Impromptu (1981)

    * Catastrophe (1982)

    * What Where (1983)
